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1. A * w a ESTWARD," the large dec- r

to £ \ \f f oration for the Minnesota G
% \ J State Capitol, at St. Paul, s

not only is one of Mr. Ed- i*
W V win H. Blashfleld's finest 1(
* "

achievements, but is en- 0

titled to rank with the ibest Y
contemporary work here or abroad in j1mural decoration. It has been said in L!
these columns before now that American ®

mural decoration is apt to miss the truly J

decorative note characteristic of foreign
panels, lunettes and ceilings and to run I
too closely to enlarged easel pictures.to I
be too pictorial instead of decorative. *
"Westward" is not open to this criticism.
In fact, with true American fearlessness ?
and power of origination it is a combina- f

tion of both the pictorial and the decorativeand most felicitously So.
c

The representation of a sturdy band of
pioneers, men and women, pushing for-

n
ward over the prairies is frankly pictorial,
as indeed it had to be. But the decora- w
tive note is struck in certain symbolic a,
figures representing Civilization and Enli/vVi*flnotino' in oir ond InorJ.intr +V10

IMt UgllLCliUiCill uuatiue, ill an <a,xx\a itauin^ q
I immigrants on, while a spirit behind the

C(
train typifies the forces that will follow

I in the wake of these pioneer settlers of
w

the West. F'
h

7T- FEATURE of the composition is the s]/ \ forward, onpressing trend of every
I 1 living thing in it.of the oxen drawing

the prairie schooner, the men, the 7
women, the spirits in air. Without hur- /rying,the movement is onward. The decioration conveys the impression of irresistibleadvance. Even the birds are flying
westward. The men and women in the
decoration are of the stock that conquers
continents, and this is especially true of
the principal female figure, the girl, erect ?.

^ and confident, looking straight ahead as 1
she strides along, without dread, toward /
the unknown. It may not have been in the 1 °

artist's thought, but this fearless Amer- "

I icatn girl seems to be typical of the greater
r woman who is behind the achievement of
k every great man. ot

CO
To secure variety in his types and make ofB his figures representative Mr. Blashfield

!used models from different parts of the
country. For the figure just spoken of a
young Virginia woman posed, which goes T
far to explain the mingling of pride, L
courage and refinement in her face and '

carriage. The girl on the wagon came
from Des Moines, the figure bearing the
escutcheon from South Dakota; the next E;
one, carrying the book and typifying Education,is an American girl with a Scotch
name, while the girl carrying the basket
of seeds and the girl who posed for the
spirit bringing up the rear are from
Washington, D. C. ""1

jyyt R. BDASBFIEDD has produced in I
IVI "Westward" a robust and wholesome.1 I composition, clear in drawing andF pure in color, and making a franjc,
Direct and forceful appeal, and it is sin- st<
Eularly free from any suggestion of elab- m<
Grateness, considering the many figures A
knd details in it. The odd criticism was pa
passed upon it that the driver of the oxen a j
was placed on the wrong side of the team. ]
Mr. Blashfleld easily might have answered an
that accuracy in a detail of that kind can ^c
with perfect propriety be sacrificed to ar- petistic effect, and, indeed, a man's figure wewhere the critics wanted the ox driver put
would have unbalanced the composition. W3The artist, however, probably not without Desome inward sense of amusement, ex- teplained that during an advance that coveredmany hundred miles it was quite !
conceivable that the driver might at times
have stepped over to the other side of theI team. I
While this artist's largest piece of deco- He
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ative work is the ceiling in the Astor
rallery of the Waldorf-iAstoria, which is
ixty-six by forty-four feet, "Westward"
5 his largest wall panel. It is forty feet
Dng by fourteen inches high. He worked
n it from January till 'November -last
ear, making the studies and sketches for
: in 'his studio and carrying out the whole
i the Vanderbilt Gallery in the American
Mne Arts Building, his own studio not
eing large enough for such work.

ORN in Varick place, New York, EdwinH. Blashfield showed his love of
art when he still was a mere child.
At the age of four he liked nothing

etter than 'to sprawl on the floor and
raw, and at twelve years, when the civil
rar Ibroke out, he drew one battle scene
fter the other. For years his ambition
'as to go to Versailles to see the battle
ieces there. Most of his schooling he
sceived at the Boston L/atin School, and
was the Boston artist William M. Hunt
ho advised him to go abroad as soon
s he could and study art in Paris.
A fripnrl fjoolr Sftmp of rlraiwinp'5 tn

6r6me, who seconded Hunt's advice. AcDrdingly,at the age of eighteen he went
) Bonnat, occasionally submitting his
ork to and receiving advice from G6r6me.
or several years, 'beginning in 1874, he ex- j
ibited at the Salon, and he also has ,

lown at the Royal Academy. (

T" PTER successes as an easel paintez\ he was commissioned to execute some t

lof the decorative work of the Chicago '

World's Fair, and this led to his en- r

igement by Mr. George Post for some of
le decorations in the late Collis P. Huntgton'shouse, on Fifth avenue. Since ,

ten he has done many decorations for
ivate residences and public buildings, 1

te former including the library in the
pnr?a firATAl -rpflrtA atwv* and a. miiflir m

om for 'Mr. Adolph Lewissohn, the latter
ie Appellate Court and the Baltimore
jurt House.
He has illustrated articles and books s

which Mrs. Blashfleld is the author and J

Elaborated iwith her on the letter press I
"Italian Cities" and in the editing of ^

Tasari's Lives of the Painters." I

rRUSTIC MOVEMENT .
a THROUGHOUT EUROPE ;

s

inhibitions in Germany, Greeks Or- *

ganizing and Italy Looking to :

Milan Exposition.*
""RACING the contemporary movement e
of art in Europe, L'Art et les Artistes, ^
a Paris monthly publication, reviews
three recent expositions in Berlin.

Jller and Reiner have been exhibiting ta
e bronzes, statues and paintings of Con- 0
intin Meunier, among which figured the w
>del of the great "Monument to Labor." a

retrospective exhibition of German *
intings at the National Gallery also had z
jreat success. c
Che third event was a loan exhibition of n
tique art organized toy the Kaiser Fried- o
h Museum on the occasion of the Emror'ssilver wedding. English painters
re represented by works of Reynolds,
-mney and Lawrence. In the collection
s "The Letter," by Jean Vermeer van rp1ft, which was bought by a Berlin amair,Herr James Simon, for $80,000, the
gest price over paid toy a private col- .

tor In Germany for a single picture. ,in

t is noted in the same' publication that or,rr Becker-Gundahl has abandoned his
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painting of interiors for a suggestive style,
in which he is evidently ill at ease. Herr
Weishaupt, a well known animal painter,
is leaning more and more to landscapes
and Herr Richard Pietzsch is engaged in
scenes of the Valley of the Tsar, near <
Munich. A new ideal picture, "Modesty *"

and Courage," by Fraulein Anna May,
is attracting great attention.

BRITAIN'S national gallery has been
enriched by the "Venus with the "

Mirror" of Velasquez and "Miss
Ellen Terry as Lady Macbeth," by '

Mr. J. S. Sargent, as already noticed in
cable despatches. Two exhibitions have *
been recently held, one by the Society of s

Arts and Crafts, at the Graftan Gallery, '

and the other by the International Society,
at the New Gallery. The latter was ®

chiefly noted for the work of its president,M. Rodin, who is represented by his .

celebrated group, "The Kiss," and his exquisite"Paolo and Francesca."
o

Greece is ambitious of a place in the art n
world, and a committee of her best known r
painters have met at Athens to organize C
exhibitions abroad, the first of which will i<
be held at Alexandria. Professor Jacoaides,M. Mathiopoulos, a pastellist, and o
well known artists like Djallinas and Pho- n
:as are at the head of the movement. i-r

it
In the island of Samos a remarkable b'

statue of a goddess has just been un- tl
earthed in a perfect state of preservation, ft
rhe purity of the lines, the plasticity of ti
he form and the style of drapery indicate pi
hat it was made in the third century be- A
ore Christ. It is spoken of as worthy to o;
ank with the Venus of Milo. S;

ai

rHEOPHILE DE BOCK'S works are fa
attracting attention in Holland, where
an enterprising dealer of The Hague r
has been exhibiting some of the de- fligns of this artist, who died in 1904. The |

^.rt Society of Rotterdam has also been
>lacing on view a number of still lifes and tc
ullage scenes in vigorous colors by Mme. ai
3isschop-Robertson.

cs
In Italy every one is looking to the com- ri
rig international exposition at Milan. One N
Vhole room will be devoted to the works N
>f Bianchi, who died not long ago, and hi
sketches by Domenico Morelli will also ar

>e exhibited. The Minister of Public Works ar
vill send Signor Giuseppe Saoconi's design
ui cxxe aiuuuxxtcui. .caixixxicui cxtil JL-L.

^ congress of photographic societies will ^
>e held to organize a systematic reproduc- th
ion of Italian works of art. A fine arts ^cxhibition will also be opened at Turin on ®

Xpril 28. fQf
Expositions in Switzerland recently have ltJ
ieen few and unimportant, the principal ..

nes being a little exhibition of black and /
rhite at the ThGlusson Gallery, in Geneva, f~nd some works of W. Lehmann and M. E.
Lreidoff, shown at the Kiinsblerhaus, in falurich. A large central museum is being pj
onstructed at Geneva, this work being ]
endered possible by the generous legacy th
f the late Charles Galland. ou

» ac

WHO WAS THIS ARTIST? to
ari

o the Editor of the Herald:. co
Will you please Inform me through the columns ca
the Herald who among the old masters fol- ac

wed the method of first "laying In" his canvas de;
carmine color and then covering that brilliant its
oundlng with the picture painting? This pe- so<
iliarity, no doubt, certifies that master's work. ha
New York. JXardh 19, 1903. airt. fel
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THE FARCE OF
1 ART SHOW JURIES
Some 'Able Artists Refusing to Have

Their Work Submitted to
Their Inferiors.

7T* MONG the exhibitions held in the
I \ United States those of the PennsylvalniaAcademy have ranked unusually

high. On the other hand, surprise often
las been expressed that the Carnegie Institute,with its great resources, has not
nade a greater mark in its shows. It will
>e remembered that the feeling among
srtists on this point found expression in

Ui iu oauvao jl nc rutauurg JT 1>JJ&
jine in Art," which was exhibited at a
'fake" show in the Century Association's
alleries this winter. The opinion has been
dvanced that the Pennsylvania Academy
wes its high standard to the fact that one
lan power practically, though not theoetically,has prevailed there, while at
Carnegie Institute the jury system of sectionhas held sway.
Dissatisfaction has prevailed among some
f our ablest artists with the idea of sublittingtheir work to juries often numberigas many as thirty men, a large major-

yof whom may be their inferiors or th
0 clannish or prejudiced. As a result if
lere are artists ranking very high who re- vi
lse to submit canvases to a jury of selec- oo
on and never exhibit unless, as the ex- te
ression is, their pictures are "invited." sv

net co in nnint 1s i.ha.t nf o "NJotxt Ynrlr in

linter who returned from Paris with a 'T
alon medal only to have one jury after al
aother send hack his work with the sa

ital "R." mark.rejected. ca
pi

~ INALLT he ceased sending in any
pictures. Early this winter he was *

called on by an official connected with
an out of town exhibition and asked

» send a certain canvas. He declined pa
id gave his reasons. to
"Well," said the offical, "I want that th
mvas. There's , whose studio is ac
ght next to yours. He's one of the two Bi
ew York men on the jury to select the vie
ew York pictures with me. I know he la:
tes this picture. Suppose I call him in Rc
id he and I will vote on it right now. He pa
id I make a majority." an

rhe artist'consented to this arrangement, ye
s neighbor from the adjoining! studio sh
as called in, the farce of voting gone we

rough with and the picture formally wa
:cepted. Canvases by this artist had sh'
en turned down at previous exhibitions va
the same body by juries of selection be- pu
re the official had had as much author- be
t as has since been given him. tio

rSO-CALLED "Salon of the Dilettan- Wb\ti" forms one of the departments in to
IBrush and Pencil, and herein the art a
jury question is gone over in lively n0]

shion by a character who is called the kn
linter. f0r
He compares the average art jury to tjC(
e vermiform appendix, an organ that has anj
tlived its usefulness and now is a men- jur
e, strongly advocates a surgical opera- wo
in without delay, and expresses a desire t
be one of the active assistants in the ?hp

t clinic room. .

'Strong language? Well, it was needed,"
ntinues the imaginary report. "The f"'
se was desperate. Wasn't the jury of
ceptance a farce? Take the case of the / .

ir old academy in New York, selecting
jurors by alphabetical rote, so that

oner or later each academician should
ve a chance to get a crack at the other ins
low! Wasn't it laughable? Imagine .n

I
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e veteran J. G. Brown passing judgmei
you please, on J. Francis Murphy,
ce versa. Why, the men have nothing
mmon.nemier lueais, uur meinoas, n

chnique, nor sympathy.nothing. R
dt? Well, Murphy would probably sa

good fellowship, of Brown's newsboy:
hat's characteristic, let her go.' Browr
ways characteristic. And Brown, in tl
.me spirit, would say of Murphy's land
pe:.'That's tender, pass it on.' Mu
iy is always tender in art parlance.

jR suppose it were Childe Hassa
| 1 and Harry Roseland. Roselai
Vy could probably paint an old.colon

woman so natural that the rei
.int would smell of hoe cake and co
n bolls, and Hassam one of his out-i:
e-<garden nudes so lifelike that you cou
tually see the gooseflesh on the ski
it Hassam, if true to his artistic coi

jtion, would be inclined to say or Ros
id, 'Lithographic picture card;' ar
>seland of Hassam, "Mere dabs
int.' Wasn't it laughable? Well, th;
lusing proceeding was being enact*
arly all over the country wherever a
ows were given, and the best artis
Te being forced to the conviotion that
is preferable to stay out of institution
ows and make their displays under pr
te auspices. It began to look as if tl
blic, if it wanted to see good art, wou"
driven to the dealers' private exhib

ns.
Whistler certainly enunciated a trui
ten he said that no man was competer
Dass on a science if he hadn't devote
lifetime to its study. But juries wer
t framed on that principle. He ha
own in a prominent art institution
mer janitor and a colored man of pra<
ally no education, of limited experienc
3 very meagre attainment, posing a
ors. Imagine a man like Ranger or
man like Miss Cassatt, who refuse t
:er their canvases in competition at eve
greatest of art institutions, submittin

dr work for critical decision and accep
;e to such an aggregation of incompt
ts! It was ludicrous.

THE fact was that the work of jurle
was of necessity bound to be mor
or less farcical for many reasons
For one, there was the element o

titutional affiliations to be conserve
o coop could consistently close it

©Ml
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it, lattice against its own chicks. The i
or painter had known canvases to pass juries Iin because the artist 'was one of our boys,' <
or and others to be rejected because the artist Ie" 'was not one of us.' Then there was the c
^ disturbing factor of personal likes and dis- 1

likes.prejudice or personal interest. Thes paintei had stood before a masterful can-ne vas by Gallison, of Boston, when anothers" artist.and a well known jury server.whor" could not do anything so well to save his
soul, remarked, 'That man has no excuse c

m for painting.' He had stood before a por- ^

1(j trait by Clarkson, of Chicago, when an- 3

S(j other artist.likewise a jury server.had~.T said, 'That man's work is f
;tJ_ mental equipment for jury service! C
n_ "No, gentlemen," the painter contin- 1
j j ued, "if the heads of our art institutions t
n are big enough and competent enough for \^ their positions, they are competent and t

big enough to know what they want and t
Kl get it. If they are not so qualified, let Jthem get out and make way for others

who are. We have enough job hunters
5. and holders in politics.and insurance. For I; goodness sake let us keep them out of t£ art. If the conventional jury is so far fl

defunct that It is only to be allowed to a:t sass perfunctorily on the little /ellows >* why bother with the time honored and n1_ time weakened formality at all? if theJ® jury is to be only a foil for the personal t
enterprise of the director, abolish the jury C1_ and make the director come out into the a
open and stand sponsor for his own sue- ah cesses and responsible for his own mis- dlt; fakes."

a '
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d NOTES FROM THE STUDIOS. Ja
s

e Tf"YOUNG greyhound, called Adonis, v
/ \ has been the model for a piece ofI 1 sculpture in the studio of Mr. Eli V

Harvey. Adonis is a great pet andaffectionately greets all visitors with a tkiss. He is more affectionate tha» polite,
t however, for he usually occupies the most ^comfortable chair in the room and stronglyobjects to vacating It in favor of anyoneelse. in
s Mr. Harvey had some thirteen pieces of lo
e his work at the Pennsylvania Academy bjof Fine Arts and has been represented I
f elsewhere by paintings and drawings as
rl well as sculpture. His working model of
5 a young bullock, more than ialf life size, a°

if
> CJKi\cCrer> by

A

-vhich was enlarged to sixteen feet and
>laced at the main entrance to the Agri:ultural(Building at the St. Louis Exposition,has been at the Arts Club. Two
>f his sculptured lions guard the lion
louse at tne jaronx zoological Gardens.

v /t ISS ELIZABETH FINILEY will soonVI sail for Italy to copy "La Danza deiHI Piccoli Amorl," by Albani, and "Putto
con Grappolo d'Uva," by Lutai, both

if which are In Milan. In Dresden she
vill copy Rembrandt's portrait of his wife
ind one of the Rosalba Carrieras.
Mr. Daniel C. French is putting the

inishlng touches to the seated statue of
Jovernor Wolcott, which will be placed
n the State House, Boston. He is about
o begin the bas-reliefs of two soldiers, H
Thich will fit in the scheme for the setingof the memorial groups for the CusomHouse at Cleveland, Ohio, of which
dr. Arnold Brenner is the architect.
Miss Marion Swinton, whose stuclio is in
jonaon, occupies temporary quarters in
he Van Dyck Building. She has recently
nished portraits of Miss Bertha Donas.
figure standing by an open piano.and of H

fr. Theodore Beauclerc Rogers, a grand- H H
ephew of the late Jacob S. Rogers.
Another woman artist whose studio is in
he Van Dyck Building is Miss Gertrude
I. Colles. Miss Colles has in her studio
portrait of Mrs. Frederick T. Van Buren
nd a miniature of Mrs. Van Buren's
aughter, Mrs. Wiillard Vinton King.
Mr. William Funk, who is represented H
t the Society of American Artists by a
ortrait of Mrs. Oliver Herford, has in his ^nidio a large portrait canvas of Mrs. W. ^ H
7. Sharp and children.

VHAT PICTURES ARE THESE?
o the Editor of the Herald:.
Will some reader of your paper give me aiy
,'ht on the following pictures or help me locate
e artists of same:.
A canvas of St. Hnbertus and stag, 9%xl2ches, signed with T and C In monogram in
wer left hand corner.
A wood panel showing adoration of shepherds,C. W. E. Bidney. 19x15% inches.
Also a girl's head and bust of girl, with largebite feather hat, done on fifteen inch round
ate and sign-
Any information will be much appreciated by
art lover. O. BCKLiEY.

Lynchburg, Ya.. March 20, 1908.


